Frajda Granda Bzik: Spektakl dla dzieci, ktore nie zawsze sa nieSmiale i nie zawsze

odwazne
Josephine Scholte (Uniwersytet Amsterdamski)

W sobotg 8 czerwca obejrzatam spektakl Frajda Granda Bzik kolektywu Kolekttacz we
Wroctawskim Teatrze Lalek podczas 7go Przegladu Nowego Teatru dla Dzieci. Byt to
spektakl oparty na ruchu, tancu i muzyce stworzny przez Pauling Giwer-Kowalewska, Anielg
Kokoszg 1 Agnieszke Dubilewicz. Opisywany jest jako spektakl o spotkaniu ciat, energii i
potaczen. Odczytatam go jako przedstawienie o o checi dopasowania sig, ale 1 wlasne;j
indywidualnosci. Spektakl w zabawny sposob wiaczyt zarowno dzieci, jak 1 dorostych,

bawiac 1 wzruszajac jednoczesnie.

Na poczatku Frajda Granda Bzik, aktorzy (Aniela Kokosza, Aneta Jankowska, Gieorgij
Grzegorz Puchalski) byli prawie catkowicie zakryte biatymi prze$cieradtami. Widoczne byly
tylko ich twarze. Poruszali i rozciggali materig, jakby probujac zobaczy¢, jak daleko moga si¢
posung¢. Pozniej, gdy przescieradta opadty, ich ruch, w choreografii Izabeli Chlewinskiej,
wahat si¢ miedzy swobodnymi, jakby indywidualnymi improwizacjami, a bardziej
stylizowanymi tancami grupowymi, nieustannie bawiac si¢ czyms$ poduchami do siedzienia.
W potowie spektaklu aktorzy zacze¢li aktywnie wiaczac publicznos$¢: mate dzieci i ich
rodzicoéw. Dzieci zostaty zaproszone najpierw do podania poduszki, na ktorej siedziaty, a
nastepnie do dolaczenia do aktorek na scenie. Poruszajacy byt sposéb, w jaki wykonawcy
bawili si¢ z dzie¢mi i utatwiali im zaangazowanie. Odczytywalam w tym motywy o byciu
innym, mierzeniu si¢ z innymi, checi uwolnienia si¢ od rodzicéw lub miejsca, z ktorego
pochodzisz, ale jednoczesnie rozpaczliwego pragnienie bezpiecznej przystani, rgki do

trzymania.

Pierwsza cz¢$¢ spektaklu dotyczyta poczucia bezpieczenstwa w przestrzeni: poznawania
siebie 1 ludzi wokot siebie, testowania granic, bycia kreatywnym w przestrzeni, w ktorej
jestes. A potem, gdy dzieci zostaty poproszone o dotgczenie do wykonawcow na scenie,
wzruszytam si¢ do tez, poniewaz ktore§ dziecko musiato by¢ pierwsze. Ale dzieci poczatkowo
byly nie§miate. W koncu, gdy jedno wstato, pozostate poszty za nim, zachgcane wesotymi
piosenkami i §wiattami. Po prostu bawity si¢, zanurzone w tej chwili, a jednocze$nie
skupione na ty, co robig inni, poniewaz w ten sposéb dzieci si¢ uczg. Motyw przewodni zostat
wzmocniony: che¢ bycia odwaznym i niezaleznym, a jednoczesnie potrzeba kogo$, na kim

mozna si¢ oprzec.



Wykonawcy nieustannie zapraszali dzieci do wyjscia ze swojej strefy komfortu, ale
jednoczesnie szanowali ich granice, rozumiejac, ze kazde dziecko jest inne. Ten spektakl byt
dla dzieci, ktore nie zawsze sg niesSmiate, ale tez nie zawsze odwazne i nieskrgpowane.

Bardzo wzruszajace byto dla mnie, gdy jedna z matek lezala ptasko na brzuchu, aby
pogtaska¢ swojego syna, ktory chciat usigéc na scenie, ale byt tez troche przestraszony. W tym
momencie nie chronita go przed niczym, co mogloby by¢ przerazajace, po prostu trzymata go
aby wiedzial, ze nie jest sam. Kiedy kto$ czuje si¢ bezpiecznie, ma sile, by robi¢
najodwazniejsze rzeczy. Na koniec wykonawcy weszli na widowni¢ 1 wreczyli dzieciom,

ktore nie odwazyly si¢ by¢ na scenie, poduszki. Zostaty i one wtaczone w spektakl.

Decyzja, aby zrobi¢ przedstawienie za pomocg ruchow 1 oddechu, zamiast stow lub historii z
poczatkiem, $rodkiem i koncem, zaowocowal. Dzieciom nie trzeba byto wszystkiego
wyjasnia¢, zamiast tego zdawaty si¢ rozumie¢ poprzez swoje uczucia i zabawe. Jako dorosta
rowniez taczyltam si¢ z moim wewnetrznym dzieckiem lub obserwowatam je. Stato si¢ tak
dlatego, ze nie kazano mi niczego czu¢ ani widzie¢, po prostu zaproszono mnie do otwarcia
si¢ na przedstawienie i przepuszczenia spektaklu przez siebie, bez stéw, niuansow 1 zasad.
Poprzez zabawg zaproszono mnie do kwestionowania dorostego §wiat, jego konwencji,

potrzeby bycia powaznym i absolutnej pewnosci kim jestem.

Frajda Granda Bzik: A show for the kids who are not always shy and not always brave
Josephine Scholte (University of Amsterdam)

On Saturday June 8th, I saw Frajda Granda Bzik at the Wroctawski Teatr Lalek during the 7th
Review of New Theatre for Children. It was a physical performance with music, dance,
movement and figures by the collective Kolekttacz, created by by Paulina Giwer-
Kowalewska, Aniela Kokosza and Agnieszka Dubilewicz. It’s described as a performance
about the meeting of bodies, energies and connections. To me it was mainly about wanting to
fit in but also stand out. The production, in a playful way, connected with both kids and

adults, and was entertaining and moving at the same time.

Frajda Granda Bzik started with the three performers (Aniela Kokosza, Aneta Jankowska,
Gieorgij Grzegorz Puchalski) almost fully covered in white sheets. Only their faces were
visible. They started moving it, stretching, trying to see how far they could go. Later on, when

the sheets came off, their movement, choreographed by Izabela Chlewinska, varied between



free, as if individual, improvisations, and more stylized, group dances, constantly playing with
some sort of beanbags. Haltway through the play, the performers started to engage with the
audience: young kids and their parents. The kids were invited first to hand the pillow they
were sitting on to the performers, and then later to join them on stage. It was moving the way
the performers played with the kids and facilitated their engagement. To me that was about
being different, measuring yourself up to others, wanting to break free from your parents or
the place you come from, but at the same time desperately longing for a safe haven, a hand to

hold.

The first part of the show was about feeling safe in the space: getting to know yourself and the
people around you, learning about opportunities and testing boundaries, being creative with
the space you are given. And then when the kids were asked to join the performers on stage, I
was moved to tears because some kid had to be the first to stand up and follow, and not much
kids dared to, but then one did, and the others followed, encouraged by up-tempo songs and
lights. They were just playing and letting go, being in the moment and at the same time
looking at what others were doing, since that’s the way children are learning. The key theme
again was reinforced: wanting to be brave and independent, and at the same time also needing

someone to lean on.

The performers kept inviting the kids to step out of their comfortzone but at the same time
they respected their boundaries, understanding that each child is their own person. This show
was for the kids who are not always shy, but also not always brave and uninhibited. I found it
really touching when one of the mothers was lying flat on her belly, to stroke her son, who
wanted to sit on stage but also was a bit scared. So in this moment she didn’t anxiously
protect him from anything that might be scary, she just held him through it so that he knew he
would not have to do it on his own. When someone feels safe, they have the strength to do the
bravest things. At the end, the performers went into the audience and handed the kids who
didn’t dare to be on stage the pillows, so they were included as well and not left out for being

not that forward.

The choice to make a performance about this with movements and breathing, instead of words
or a round story, worked. The kids didn’t need everything spelled out, instead they seemed to
make meanings through their feelings and play. As an adult, I also was really connecting with
or looking at my inner child. This was because I was not told to feel anything, or to see

anything in it, I was just invited to open myself to the performance and just let it in, without



all the words and nuances and rules, being able to playfully question the grown-up world of

giving in to conventions, being serious and needing to know exactly who you are.



